Franz Kaern-Biederstedt
(* 1973)

Before, amidst, and after Rain

Song-cycle for tenor,
three violas (two of them with scordatura),
and percussion
(suspended cymbal, crotales, Glockenspiel)

after seven poems by American poets

(2026)

Dedicated to my family in the USA

Score sounds as notated (non-transposed)

Duration time app. 30 minutes



Content:

Thomas Bailey Aldrich (1836-1907)
Before the Rain

Emily Dickinson (1830-1886)
The Wind begun to Roch the Grass

Henry Wadsworth Longfellow (1807-1882)
The Rainy Day

Edward Thomas (1878-1917)
Rain

Emily Dickinson
On this long Storm the Rainbow rose

Emily Dickinson
Our little Kinsmen

Thomas Bailey Aldrich
After Rain

The poems



General

Explanations

Noise key, no distinct pitches
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Repeat the notes in the box in the exact rhythm and in the given tempo, but not

necessarily aligned with the other players.
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Play the notes in the exact rhythm and in the given tempo, but not necessarily

aligned with the other players. Freely go back and forth between the different inner

boxes. You may also repeat single boxes.
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Play the notes in the inner boxes in free tempo and note values, not synchronized
with a general tempo. Freely change back and forth between the different inner
boxes.
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Different fermatas from very short to very long.

Violas

The scordatura of Viola 1 is a semitone higher (db — ab — eb’” — bb’), that of viola 3 a

semitone lower (B — f# — c#’ — g#’).

s.p. = sul ponticello, near the bridge
m.s.p. = molto sul ponticello, very close to the bridge
s.t. = sul tasto, near the fingerboard
m.s.t. = molto sul tasto, very far into the fingerboard

ord. = ordinario, ordinary bowing point

s.p. » ord. = gradually move with the bow from one bowing

position to the other.



Airy sounds on the bridge with dampened strings
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Airy sounds on the different dampened strings

Viola3  Viola2 Viola 1 Viola 3 Viola 2 4 , Violal
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Open strings and natural harmonics on the indicated strings.
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Half-harmonics = tip the strings with the gripping finger in the way as if you would
play natural or artificial harmonics, not fully pressing down the finger. At the same

time dampen the strings with the not gripping fingers. The result is a very noisy, soft,
but distinctly audible pitch.

Tenor
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Airy sounds with the given voiceless consonants

s=asinsome O =thasinthing sh=asin shower



Percussion
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Let the sound or tone ring, don’t dampen or muffle.

Cut off the sound dampening the instrument abruptly.

Play the cymbal with free vibration ( ° ) or muffled ( +) by the other hand.
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Scratch sounds on the cymbal, either just one short scratch, or extended by circling

the cymbal’s bell.

Wooden Drumstick

Jazz Brushes

Semi-hard felt- or yarn-mallet

Bow (best Cello or Contrabass)
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On the bell of the cymbal

—-"  On the edge of the cymbal



Suspended
Cymbal

Crotales

Glockenspiel

Tenor Solo

Viola 1
(Scordatura
db-ab-eb'-bbh'?

Viola 2

Viola 3
(Scordatura
H-f§-c4'-gt")

Before,

Dedicated to my family in the USA

amidst, and after Rain

Song cycle for solo tenor, three violas and percussion

Not measured, free

after poems by American poets

Franz Kaern-Biederstedt, 2026
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Before the Rain (Thomas Bailey Aldrich)
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Measured, slow
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it would rain,

Vla. 2+3: Repeat the notes in the boxes molto rubato with unregular note values, sometimes a little bit pushing, sometimes
leaned back, sometimes somewhat lingering on one note; not in sync with each other through a joint tempo or meter.

Vla. 1 holds its f§, accenting it unregularely, adding the extensions in the boxes by freely reacting to moments of the tenor
melody, playing each box only once.
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Vla. 2+3 gradually getting in sync
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Vla. 2+3 synchronized, together slowing down
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rit.

Bayl LN IPmyl
N o |8
~ G ~ G ~
anul S e
an

TV VUV VV VYV VYV VYV VYV VYV VYV YV Y Y Y Y Y Y YV V=S
VVVVVVVVVVVVVVVVVVVVVVVVVVVV ™"

O

AY
P
®

L.
i

£ AAAAAAAAAAAAAAAAAAAAAAAAN
() VVVVVVVVVVVVVVVVFVVVVVVVY

T =
e
: = |9 2
=M _| 7 ~¢
g mwmm <N NG
J pa f' \
8.9 < — N @
o' o) < < <
=] N
2 > o > = >

ppp




T. Solo

Vla. 1

Vla. 2

Vla. 3

Q

S
=\
UGy =

T. Solo

Vla. 1

Vla. 2

Vla. 3

Fully measured, a bit slower 7
J=46
()
gy B 1Z D)
[«’k\ o —= o i i — i — N—"—1%
\\Q_B/ kS 3 i f, i ES 3 i ‘ b?l ES 3
d r r
p
0 P
T ' 1
? Of marsh - - - es,__
Fully measured, a bit slower
J=46
) - T e a3 o
D 4—= I I #ﬁ% —7 1+ ' ¥ 7 2
I i 3 J 3
pp ——mp —_——pp mp
3 3 3 3 3 3 3 2
ﬁ—rﬂzl?l?_'—#“
| L2 !" I I =I I I =| I I :I I ‘, :I 1 =| : IA I I =I I I :I I J :I H‘E Jfbii
e _ o _ 9 __ &  _— __— == i‘/ﬁ i\/ ‘\_'/ g
PP p=mf| pp p——mf
=4 — 1 - —— IA  — ~—— A v
Rrararartaty I —artatateatm s~ 3
\ — — =1 I I I I I S 3 'v =1 I I I 1 I s 3
L 3 I 3
pp ——mp _—_—pp mp
D yi yi 22— f — — — K—< H—r |
L’i r-y r.y r-y I"i’ r.y i 1 I =I 1 =I\ I"i— r. I
bt ]‘ E hf ?
== p mp p
0 P A— | .
D N - - ® I I < I | < | I ]
m:”wm/ — A E E5 e
_ of marsh - es and swamps and_
or —_ e e e /\#'F- ‘ofo ‘ofe
.‘ e < h—fmm O T T ® T T # !'ﬁ < E < 5
 —— ﬁ%:s :E%? ¥
p— mf ——|mp ————pp p
5
3 3 3 3
e — =
B e — il i
S A R I = v —— e vie=
pp p=mf| pp p mf’ pp p—mf| p——mf
D)  — K ) = $ o i! i K 1 K
§ - 1T ® I el @7 ?d 2t o
= e e = === == ===
3 3
p—pp mf ——— mp ———pp P



D)

—

————— pp

mf

1) o

33—

L
<12 ® 'D.H_IF
dis-mal fens

1y 17 71
T

Wi

L.
— 5@

f

e

iF

p——m,

f

1 #4s

—

)

p——m,

P

dis

f

7=

we
p<m

pp

D))

pp

A
N

e Ty he—o——

mal,

——\p

—

mp

*nfs

o

mf
—3

0 =

o 7)™

oy
T
il

779

u
Eayl

|7/ EA I
,VHEHI

the

[fam)
¥

dew.

ing

Vla. 1
Vla. 2

T. Solo

-._-_pmJ ]
™ o ™»
Q]
| ﬁI_-_P A .m
AN [y
M (]
13 S e
a atsa alsu
gE |
an Y
S _K M &
N A 'y
T 'y
3 A s/l | &
T
e
\ A
e
LEa o™
S % v
L)
)
Wl /JM
a1 "
| F |
U )
=3
o 2
= =p4
o
<
S



D)
B
i/
L2 3

D]
)
I/
(3

P
=
1]

mp

1\
A

3

D]
A
1/

L
T

178

1/

o —@
N—

flow - ers._

lay on the

that

[ ]
A
I

=
%

)
A
1/

Y ¥ _—

pp

mf' | pp

p

D]

£

pp

(-
fe

<

<

o

o

pp

L]

mf

e
p

13

pp

I #
ey

T. Solo

Vla. 1

Vla. 2

Vla. 3

pp

pp

—

52

Slightly pushing forward

J

a atan 5l ace
Q.
o ”
|1 o
< N / ® q
o\ G-
&
N
o]
™ ]
FL)S Eiit S LTRSS
MH”H = Smay e}
W q
bant | D LN
| & |
A o] NLLLL
] 5< A 1 D
(1N
[ P Un
Al Al alsy aln
CTTTe
] A ™
ﬂ
H N H | e ] '
| \w [ —a
H e ¢ ”
o
pmJ cm S pmJ 3T o 3n.mJ = pmJ
MHMH ) SmaY SmaY Sl
(=]
oy
I i y
=] LIEE | Y
o P
1 _...llV,. s & 1 N )
h (q\| A N
8 I =
= [ < A S~
wn — e 3
) =,
aley ! Aty o
N . s B
g — o «
2 < < <
O = > >



10

atm ats atmu Aty almy
atan acan Aty almy almy RN
i A Y
MiRE Ay
™
. -
N _ fy
it ) i (Y ® oL
= i 4 Il 4
A ® ! 1 ™
N g
Y H e — i a4 il =
H |
Ml 5 " Y {
i o | h .
A &y- o_, Al -\
=y 18
\\\ I q R
o @ | ki _ i
Aﬂw I o Il ™ AN
AV [ 1
IF - e | | Lviy
. Sl s WS s s ~ _ ‘ §
almn a alay al | h
Lfv W w . /q ™
/. i e S S I} s A B i
|
i < Qf 2 | |
h..H.H”my nNg Wo hlm‘muy
_ il I m;
ﬁ A, i I "
'S | Toa & ,
i _/ o] (18 NG
Y
N N i
N _A1 E P
BTN o 3] “
o] >
ARy
acRy e Ry q
N arRy acay 9 p
i bas 2 N D) X . L
0} g ) ) g
f N O 1 (q\l
N (q\] o w.. d p P
7 : s o ‘ = =
@) = S e

5

mp——— mp—— mp—— f



11

|
11D W2
le) ¥
W/
17X

. e
Lw R
— ﬁl

. Ji:1
! ._ Al || 4
B ‘

& ﬁw A
| LH el
\ 4

ﬁ
ol h e/l
~ A NOP el
N ol A
T ¢/
I ¢
el 8 E s enllls Nl
|
c
i
- m A -
| CHE i N p.mJ |
) | | cm H /
L L. = S <
L i 1S
alsy a¥lsy a¥sy aVlsy
C plen pligy
04 IAIW\W 9 WU& /!mnll mnll\
D... b — (q\] o
; : s 2
=

e e e e

P o
L el .I_. AII |
% MY b #
o P g= I
N [ in N8 AL m_ /Hw.
'y |
o Gt
A N e LII P
(N N | H A f._l.m |.
g p
o . -
N by Aol % [ iaNA /Hw.
i 1LY s
ICY
. W] ﬂ [
B 8 < Lﬂ
M . s G w
g ~ q 13 [ YIN L
atmy _ 5_ atay - = atey
Al
q
[} b u”mu.
a [
N L
e _a [
Y f H o
B 9 18 ﬁwﬂ
N o Wmu e 9
N N 28 4B .
D... IO — (q\l O
g S X X X
o % = = =

mp




12

Atan [Atan a ot
[y i
1 Iy
e
¢ e
GIE \\ i 11y
: Ll
JEKy 1)
.rur.mc \ ] |“"
flina
Usdl 5 s 1
W_ﬁ |a 2 >\ | oh NMWV
UN _.n.w \\
| i Eﬂ I
I V
WUl A
it e &
il Y
L4 bl
\ il ﬁ Iy 2
[ I NG m Ae ¥ 9
1 LV
A.n.—umuy me \hn ) wu Hﬂ i
o MOy 2 ] v
: @ o
n_MJ [ In NS X ) T \
N w1 L. ﬁI’l
n
: - [
ﬁ_.u k o]
LG, ._
Ne- N 2p

T. Solo

Vla. 1

Vla. 2

Vla. 3

\

pp

--d
_ . IS '
W) s W
) Ly u.,_uﬂ
ON TTe!
S S | 3 A
g AN A U] S
Iy
s g 2 ML )R g 2 T) = 8 £ T,
* 5 2w VR Es | RE= L3
e SN et SaN
1y Il
e
!
I e
- ||
Y
B L p 7T N
1 gn u‘Hu_
el
. N
il
m —___ vp )
IS = [N~ R
)
e | = i)
)
ol e
= e e
o JIAL
(5 NL )
N h . {X[X]
+ — BL I
L) ) |
S 3 I
at S W S At
N w E
/
.I..O — [q\] o
o o ! o
[9p)]
g > > >

ppp

Free upbeat in different note values, starting

not simultaneously, but reaching the final g

together.

m.s.t.

pp

|y 9
2|1
3
s
0 it e
M QR
a acau acey
0 ¢
TRV (RO
: S G S
= £ =
CERHIALS
N Uy RUn
i .v i’
I\ L
* Y
==. 18 ‘___
' e )
==
> D
= - V4

Vla. 2

Vla. 3 EI@..U



Partly measured, slow
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The Wind began to rock the Grass (Emily Dickinson)
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Every now and then two notes can randomly follow each other without a pause inbetween.

Be distinguishable through different ways and colors of plugging.
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13

While getting gradually louder and faster and more and more connecting single notes to groups, add a few
groups of two or three bowed notes in legato into the general Pizzicato.

There are still pauses, splitting up the tone-groups, but the notes get closer and closer to each other.
Continue freely changing between the four boxes, including repeating some of them.

When bowing, vary with the bowing colors by choosing different points of bowing (ord., s.p., m.s.p., s.t.)
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The tone-groups tend more and more towards fluent scales, played arco, with fewer and fewer single pizzicati
interfering.

The runs get faster and more dramatic. You may add some tremoli to your bowing techniques.
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While playing pure runs with arco, there will be no more pauses within the scales in the single boxes, only between
different boxes.

Vary with the colors of bowing points and techniques (ord., s.p., m.s.p., tremolo)
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Partly measured, a bit slower and heavier than the general tempo of this song
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32 The Rainy Day (Henry Wadsworth Longfellow)

Passacaglia. Fully measured, slow, grieving, weighed down
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Rain (Edward Thomas)

Here may be started a tape with the constant sound of soft rain in the distance (just rain, no thunder)
L until the end of the song where indicated.

Fade the tape in, don't start abruptly. Make shure that the rain sounds are not too loud, but really soft. There
shouldn't be any developments audible, just a monotonous sound, seemingly going on the same way forever.

73 Passacaglia continued with other means,
same tempo as before, but very static and still

If no tape with real rain is played: Improvise with jazz brushes on the cymbal, the crotales, and the glockenspiel,
very soft, steady, but very irregular, giving the impression of a distant sound of rain in the night. When playing
on crotales and glockenspiel, use single notes or motives the tenor is singing in the moment.
If there is a tape with rain running: Add to this with your melancholy improvisation, which then doesn't have to be
too dense. The overall impression of the song is a very static state of mind, unable to move, with just the constant
sound of rain coming from the distance into the room at night.
very dark
A ppp
) A ( — 7 7 7 KT X T T = ]
T.Solo HA—NFr—F—F—F—F———— A S S — |
Ag}u.:‘_‘_é—‘_’_l‘#i'_ﬂj fe_o o rd
Some days must be dark and drea - ry._
very dark and cold,
23 always no vibrato
throughout the
entire sond
NB c. sord.
o
26—
Via. 1 Iy be- S S =
P - © - ©-
L — }— L —
ppp pppp
very dark and cold,
always no vibrato
throughout the
entire sond
NB c. sord.
/)
Vla. 2 % = = - o
nery -5
-d b=a
pprpp very dark and cold,
always no vibrato
throughout the
entire sond
NB c. sord.
cd —
via. 3 |89 = = = - :
Hey -§ D
N —
pppp

NB: bow-changes always very unintrusively



37

rain

O

noth-ing but the wild

10

rain,

.f

mid-night

H

ppp
fe
Rain,

O\~

——

y 4"
[Ham
| haY

» e

ey 1 V)=

o

Vla. 1

T. Solo

me

and

[0 X0

O-
s
i- tude,

L.y
P2 d

9l

and sol

[0 XO
(& X3

[0 XO

P A

g

11
bleak hut,

@
-

this

on

O

O
-

2O -

=

(B}

ey
LY )
[fam)
ney\7j
ey
ey

VAW

o

Vla. 1 ﬂ

Vla. 2 Elﬂ
Vla. 3 Elﬂ

Vla. 3

T. Solo



24

38

~——

I_ shall die

o
yA)J

<

that

that...

a - gain

Re-mem - bering

24

=

o

|4 0|0 0|0
o[ 418 0/p
L
Ly
|8 0p
g (0 oAl )
) /D) |
e s 2

T. Solo

Vo

L YIRS
1
g
Qll o
p—
9]
o1
[«F]
| &
| ¥
T
<
w0
A Y (o]
2
8
DlU' [ad

IThe*

N
|

]
IV b
v

A
N

1Y

o
And neith-er hear the rain

)" 4
y A
[fam)

o
nor give it thanks

—

(NS>
AC-JAsd

13

P=y

Ny /7

P
©

—

ey

13

Vla. 1

Vla. 2

Vla. 3 ﬂ

T. Solo

o

Vla. 1

Vla. 2 Eﬂg

Vla. 3

N2

ey




39

~d
iy
)
. T
calll| B
REANeY “maq o
W E=S _
- _ A A1 .
Zoalll| 3 q(e AL A8,
L] P
N £
T 8
S
B
al £
kw Ay
@
AT 2
1 g
k=
A of | Al
| ol[0] \o 4
k=
¢p]
. o
[ YRR
e
9
5
B <
N [
(¢
12T = S ) .
¢le ol P8
i (18
NG 22 B oo
10 — (q\l o)
Q o o o
wn
g > > >

\

25

el 22

L H=

|
> bo-
< @

ATAY

e

IR

here 1

But

rains up - on:

that the rain___

A
N IN 11

bha -
|

e

dead_

are the

Bles - sed_

3

25

susp.
Cymb.

T. Solo

A | .
o (/ | c \
!
A . Al
ks [ el
\
9|18 bl
d 0 e d (¢
(1= (&
eass R 2

Vla. 1

Vla. 2

Vla. 3 Elﬂ




40

K )
9

K ]

TTTe

T. Solo

N

TTTO

™

HELJ
TTTe

N>

A\
N

!

pray thatnone whom once_ Iloved

to-night

or ly -ing

wT

BT

Vla. 1

g

)

g

5

Vla. 2

=
Q
85

;

CDI

i

ER3

?
\
g

df:

Vla. 3

[@ X0

P
(

,-

26

T. Solo ]
, ¥
¥ still a-wake Sol-i-ta-ry, listen-ing to Ei-ther in pain or  thus
o P — £ “ -_
IFV:\ . o .
Vla. 1 oy Z
ey 77
O ) »
Vla. 2 2] P\_/
ey H i
/q\
P . (e X3 -
H— = = o= —
Vla. 3 112 o= | A= DO~




41

T. Solo

Vla. 1

Vla. 2

Vla. 3

K ]

in sym - ©pa- thy__  Help-less a-mong the liv - ing and the dead,
g & 2 el b
7 u E. b &
A€ 2 F. ] 15
‘ﬂ)v D |'JI v
_—a . 8 & e g e 1 % iy
— . 5
— ] ] I
— £ ¥ 2t % ﬂ%’_‘z e 2 ;A
— 'rul: %Ll —— =2 I
] ]

27

T. Solo

Vla. 1

Vla. 2

Vla. 3

2
_Q_F T T ® —T t ]
i =  — S S — ] ‘
I . . I r.N r.y I v 1/ 1
1 T | I 1 4 |7 I'/ 1 1/ 1 1 Iyl 1/ - =| :I _‘I_' 1
N—
Sl
— Like_ a cold wa-ter a- mong___ bro-ken reeds,
b o N
B B b & B |
1
o $ $ 5 —= 5!
ao
(ﬁ)\ o o o
rie £ £ .
:HQ_P # y - y 2 y 2 ~ - - | I/-\
i r.N r.N r.N : I}q .
b e [ & =S
S ——— e I
e e e Ll L |
9| 2}
e , & | & ., o & 7 ¥ b
I I r. I I I I r.y I I . r.N
(> ] I I I I I I I I [”.0 [#. (K3
O —
. z-
=



42

I
(]
2
<
o £
z
o™
..r-lm
(]
T 4
NG
~C
~C
Yy =
B S
L e}
c
(o]
e =
- wn
LG
K
g
T ©
]
-
i
~4
| o
Yo
e
% o
o
wn)
e S
T
U e
N =
S

a\

:IE" 17\

o

N \#)

ey

/[ © X0

P
o~

Hey |

\NIASH

[@ X0

ey

T. Solo

oy

N—2
N 7

1Y 1 T

s & °

which this wild__

)" A
y AW
[fam)

L

Lo
L

~——

ex-cept the

- solved

Has not dis

rain

L. =N

[ X0

O

ney

ey

©r

O

7o

| 1L . P~

Vla. 1

Vla. 2

Vla. 3 Elﬂ

T. Solo

Vla. 3 Elﬂ



43

keep soft even through the cresc.
of the strings!

spoken
0 bos . 3
y ——F—r—r ™ N — ™ N— N r—r—1
T.SOlO t « r.N ”I - — .’) -:]\)r\) I-/" —— O NV Irl IWNT.N PN I
love of death, If love it be towards what is per-fect
- senza sord.
| z
Vla. 1 |H&® Zo- Z — =
| 1LY J
o =5 f
senza sord.
2 2
Vla. 2 |4 s .= - =
ey P Dl P - |
o i
= g senza sord.
-
:IE} -
Vla. 3 S o o - =
ey L= f.9=D
S fo G

If a tape with rain sounds is used:

\
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Regaining liveliness again

On this long storm the Rainbow rose (Emily Dickinson)
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Our little Kinsmen — After Rain (Emily Dickinson)

34| Not measured, free

Just bowing the cymbal quite regularely,
soft, without too much of squeeky
overtones

)
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3 4 Not measured, free
Don't play together, but roughly orientated towards each other, first with the glissando-gestures clearly
separated from each other, than more and more with overlappings.
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Partly measured, partly free

Cymbals: Improvise with bowing the cymbal, creating different spectral colors by changing the position of the
non-bowing hand that stabilizes the cymbal. Don't play continuously, add pauses inbetween your actions.

0
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Our_ lit-tle Kins-men af - ter Rain
35| Partly measured, partly free
Violas: Repeat the given note immediately, or with shorter or longer
pauses inbetween, hold the note longer or shorter in different dynamics,
including crescendi and decrescendi.
Embellish each note with one of the various ornaments or with simple upper or
lower grace notes. You can use both half steps or whole steps as upper or lower
neighboring notes.
Don't change the notes exactly simultaneously, but roughly in the
same moment as the other players, orientating towards the tenor melody.
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After The Rain (Thomas Bailey Aldrich)

40 Only partly measured
J=69
r () ~ ~
|
Crot. |Hes p= S— - 2] -
ANIV [ @ 2=d (@]
D) o Q }
mp mp
A ~ first hold back, then accelerate rapidly \ ~
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Crot. and Glsp.: Alternate freely and randomly between the different boxes, play both instruments with the same mallets.
Play more of the three Glockenspiel patterns than of the two Crotales chords.
always with a smooth and dense legato,
relaxed and freely flowing
)
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T. Solo {7y K 7 = 3 o =
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larged The rain has
40 Only partly measured
J=69
Vla 1+3 play simultaneously and in sync with each other, coordinated by eye contact and gestures. They play either box A
or box B. The eighth notes of their gestures are not normal eigth notes with half of the tempo than thei 16th notes of viola 2,
but a little bit faster, more like eight note triplets. The two middle notes can vary in regards of how often they are played.
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Vla. 2: Start with steadily repeated 16th note c, keep the pulse continuously going, randomly using the different 2-, 3-, 4-
or 5-note patterns in no particular order. You don't have to use all of the patterns.
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Crot.: Play each box just once and in the given order of appearance. The starting note e is played simultaneously with the

beginning of the 16th notes in viola 3.

In between the notes or chords of the crotales the glockenspiel plays its four boxes similarly as in the previous

section. It may jump forward and backwords in the boxes and repeat single boxes.
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And on the
Vla. 1+2 play in sync with each other, coordinated by eye contact and gestures.
Each box is to be played just once and in the given order of appearance. The trills should be irregularely long, first longer and
calmer, then increasingly shorter and more excited.
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Vla. 3 takes over from vla. 2 in the previous section and continues with a steady motoric movement of equal 16th notes.
Choose freely and randomly which of the seven boxes you play at every moment. You may jump around from box to box,
you may also repeat a single box immediately.
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Crot. and Glsp.: Alternate freely and randomly between the different boxes like as in the first time.
Let each chord of the crotales follow a box of the glockenspiel, so that you have an equal amount of boxes for the two

instruments. The boxes of the glockenspiel should be played it the order of their appearance, but the individual boxes
can be repeated up to 1-2 times.
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Vla. 1: Start with steadily repeated 16th note eb, keep the pulse continuously going, randomly using the different 2-, 3-, 4-,
5-, 6- or 7-note patterns in no particular order. You don't have to use all of the patterns.
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Vla. 2+3: Freely and individually change between the two boxes. The two violas are not by any means synchronized here.
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| Play the two chords of the crotales alternating more often than the box of the glockenspiel, which should be played four times.
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| Vla. 142 play their box in sync with each other four times. |
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Vla. 3 takes over from vla. 1 and keeps on with the omnipresent motor of regularely repeated, but irregularely accented
16th notes, freely alternating back and forth between the six different boxes.
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| just once to begin this section
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mf very solemn and calm, no steady accelerando as before, but slightly irregular,
without any reference to the motoric 16th beat of vla. 1
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Violas 1 & 3 start simultaneously and in the same tempo, but it's up to each of them
y P P
to decide how often to repeat the first two alternating notes of their pattern before Violas stop together
going to the second triad with the two higher notes. abruptly and freeze
s.p. » ord.
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later than Violas 1 & 3
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Leipzig, 2026, August 15th
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Before, amidst, and after Rain — The poems

Before The Rain—Thomas Bailey Aldrich (1836-1907)

We knew it would rain, for all the morn

A spirit on slender ropes of mist

Was lowering its golden buckets down

Into the vapory amethyst.

Of marshes and swamps and dismal fens—
Scooping the dew that lay in the flowers,
Dipping the jewels out of the sea,

To sprinkle them over the land in showers.
We knew it would rain, for the poplars showed
The white of their leaves, the amber grain
Shrunk in the wind —and the lightning now

Is tangled in tremulous skeins of rain!

The Wind Begun To Rock The Grass—Emily Dickinson (1830-1886)

The Wind begun to rock the Grass
With threatening Tunes and low —
He threw a Menace at the Earth —
A Menace at the Sky.

The Leaves unhooked themselves from Trees —
And started all abroad

The Dust did scoop itself like Hands

And threw away the Road.

The Wagons quickened on the Streets
The Thunder hurried slow —

The Lightning showed a Yellow Beak
And then a livid Claw.

The Birds put up the Bars to Nests —
The Cattle fled to Barns —

There came one drop of Giant Rain
And then as if the Hands

That held the Dams had parted hold
The Waters Wrecked the Sky,
But overlooked my Father’s House —

Just quartering a Tree —



The Rainy Day—Henry Wadsworth Longfellow (1807-1882)

The day is cold, and dark, and dreary;

It rains, and the wind is never weary;

The vine still clings to the moldering wall,
But at every gust the dead leaves fall,

And the day is dark and dreary.

My life is cold, and dark, and dreary;

It rains, and the wind is never weary;

My thoughts still cling to the moldering past,
But the hopes of youth fall thick in the blast
And the days are dark and dreary.

Be still, sad heart! and cease repining;
Behind the clouds is the sun still shining;
Thy fate is the common fate of all,

Into each life some rain must fall,

Some days must be dark and dreary.

Rain — Edward Thomas (1878-1917)

Rain, midnight rain, nothing but the wild rain
On this bleak hut, and solitude, and me
Remembering again that I shall die

And neither hear the rain nor give it thanks
For washing me cleaner than I have been
Since I was born into this solitude.

Blessed are the dead that the rain rains upon:
But here I pray that none whom once I loved
Is dying tonight or lying still awake

Solitary, listening to the rain,

Either in pain or thus in sympathy

Helpless among the living and the dead,

Like a cold water among broken reeds,
Myriads of broken reeds all still and stiff,
Like me who have no love which this wild rain
Has not dissolved except the love of death,

If love it be towards what is perfect and

Cannot, the tempest tells me, disappoint.
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On this long storm the Rainbow rose — Emily Dickinson

On this long storm the Rainbow rose --
On this late Morn -- the Sun --
The clouds -- like listless Elephants --

Horizons -- straggled down --

The Birds rose smiling, in their nests --
The gales -- indeed -- were done --
Alas, how heedless were the eyes --

On whom the summer shone!

The quiet nonchalance of death --
No Daybreak -- can bestir --
The slow -- Archangel's syllables

Must awaken her!

Our little Kinsmen -- after Rain — Emily Dickinson

Our little Kinsmen -- after Rain
In plenty may be seen,

A Pink and Pulpy multitude
The tepid Ground upon.

A needless life, it seemed to me
Until a little Bird

As to a Hospitality

Advanced and breakfasted.

As I of He, so God of Me

I pondered, may have judged,
And left the little Angle Worm
With Modesties enlarged.



After The Rain—Thomas Bailey Aldrich

THE rain has ceased, and in my room
The sunshine pours an airy flood;
And on the church’s dizzy vane
The ancient cross is bathed in blood.
From out the dripping ivy leaves,
Antiquely carven, gray and high,

A dormer, facing westward, looks
Upon the village like an eye.

And now it glimmers in the sun,

A globe of gold, a disk, a speck;
And in the belfry sits a dove

With purple ripples on her neck.
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