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Explanations 

General 
 

 
 

Noise key, no distinct pitches 

 

 
 

Repeat the given notes in the exact rhythm in the given tempo as long as indicated. 

 

 
 

Repeat the notes in the box in the exact rhythm and in the given tempo, but not 

necessarily aligned with the other players. 

 

 
 

Play the boxes just once and exactly in the order as they are presented.  

 

 

Play the notes in the exact rhythm and in the given tempo, but not necessarily 

aligned with the other players. Freely go back and forth between the different inner 

boxes. You may also repeat single boxes. 

 



 
 

Play the notes in the box in free rhythm and not synchronized with the tempo. 

 

 
 

Play the notes in the inner boxes in free tempo and note values, not synchronized 

with a general tempo. Freely change back and forth between the different inner 

boxes. 

 

 
 

Different fermatas from very short to very long. 

 

Violas 

The scordatura of Viola 1 is a semitone higher (db – ab – eb’ – bb’), that of viola 3 a 

semitone lower (B – f# – c#’ – g#’). 

 

s.p. = sul ponticello, near the bridge 

m.s.p. = molto sul ponticello, very close to the bridge 

s.t. = sul tasto, near the fingerboard 

m.s.t. = molto sul tasto, very far into the fingerboard 

ord. = ordinario, ordinary bowing point 

s.p.                                      ord. = gradually move with the bow from one bowing 

position to the other.          



 
 

Airy sounds on the bridge with dampened strings 

 

 
 

Airy sounds on the different dampened strings 

 

 
 

Open strings and natural harmonics on the indicated strings. 

 

 

 

Half-harmonics = tip the strings with the gripping finger in the way as if you would 

play natural or artificial harmonics, not fully pressing down the finger. At the same 

time dampen the strings with the not gripping fingers. The result is a very noisy, soft, 

but distinctly audible pitch.  

 

Tenor 

 
 

Airy sounds with the given voiceless consonants 

s = as in some   θ = th as in thing  sh = as in shower 



Percussion 

 
 

Let the sound or tone ring, don’t dampen or muffle. 

 

 
 

Cut off the sound dampening the instrument abruptly. 

 

 
 

Play the cymbal with free vibration ( ° ) or muffled ( + ) by the other hand. 

 
 

Scratch sounds on the cymbal, either just one short scratch, or extended by circling 

the cymbal’s bell. 

 

 

 

Wooden Drumstick 
 

Jazz Brushes 

 

Semi-hard felt- or yarn-mallet 
 

Bow (best Cello or Contrabass) 
 

On the bell of the cymbal 
 

On the edge of the cymbal 
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Song cycle for solo tenor, three violas and percussion

after poems by American poets 
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œ

j
œn

œ
Œ œ#

œ
Œ Œ

œ
œ œ

œ
œ

œb
œ œb

œ
œ œ

œ
œb œ

œb

œ
œ œ

œ œ œ

J ‰

œ
œb œ

œb œ

œ
œ œ

œ œ œ œn

J ‰

œ

œb

œ œ

œ

œœ

œ

œ œ

œ

œ œ

œ

œb œ

œ

œœ

œ

œ œ

œ

œ

‰

œ
œb

j

œ

œb

j

‰

œ
œb

‰

œ

œb

™

™

œ

œ
‰

œ
œ

=
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°

¢

°

¢

°

¢

°

¢

Glsp.

Vla. 1

Vla. 2

Vla. 3

f

p p p f

f

f f

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

f

Dip

mf

ping- the jew

f

els- - - - - -

f

f

mp mp mp f

3

4

2

4

3

4

3

4

2

4

3

4

3

4

2

4

3

4

3

4

2

4

3

4

3

4

2

4

3

4

2

4

3

4

2

4

3

4

2

4

3

4

2

4

&
∑

7

B

6 6
7

B ∑

3 3 3 3 3 3 3 3

B

pizz.

arco

&
∑

7

&

‹

3

B

pizz.

arco

B ∑

3 3 3 3 3 3 3 3 3 3

B

5

5
6

œ
œ œ

œ
œ# œ œ

œ

œ

œ
œb œ

œb œ œ

œ
œn œ

œ
œ œ

œn œ
œ œ œ œ œb œn

J ‰

œ œn

œ

œ#

œ œ

œ

œ œ

œ

œ œ

œ

œ œ

œ

œ œ

œ

œ œ

œ

œ œ

œ

œ

‰
œ

œb

j
œ

œ

J

≈

œ

œ

n

n

J

≈ ‰

œ ™
œ ™

‰

œ
œ

œ œ œ œ œ ˙
˙

Œ ‰
œ

J

œ#

J

œ

J

œ
œ# œ œ

œn
œn

œ

J

œ
œ

J

‰
œ

œ#

#

j
œ

œ

#

J

‰

œ

œ#

n

J

‰

˙n ™
˙ ™

œ

œn

œ œ

œ

œœ

œ

œ œ

œ

œœ

œ

œ œ

œ

œœ

œ

œ œ

œ

œœ

œ

œ œ

œ

œœ
≈

œ#
œ

œ# œ œ#

œ
œ œ œ œ#

œ
œ œ œ œ# œ œn

J
‰

˙
˙n

=
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°

¢

°

¢

°

¢

°

¢

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

ff

out

mf

of the sea.

f ff

mf mf ff

ff

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

mp

5

ff

To

f

sprink le,-

mp f

5

f mp

mp

2

4

2

4

2

4

2

4

2

4

3

4

3

4

3

4

3

4

3

4

&
∑

7

7

&

‹

3

B

pizz.

arco

B
&

5

6

B ∑

3 3 3 3

3 3 3 3

&

&

‹

3

B

> > > >

&

-
- -

- -
-

6

B

3 3 3 3 3 3 3 3

œ
œ œb

œ œ œb œb
œ

œ œb
œ œ œb œb

œ œ
œ

œ œ œ ™

‰

œ

œ

J

œ

œ

J
‰

˙b
˙

œ
œ œ œ

œ

œ œ# œ œ œ œ œb

J
œn ™ œn ™

œb

œ

œb œ

œ

œ œ

œn

œ œ

œ

œ œ

œb

œ œ

œ

œ œb

œn

œb œ

œ

œ

œ

œ

œb

œb

œb
œ

Œ Œ

œ ™

‰ Œ ‰

œ

J

œ

J

œn

J

œn

J

˙ ˙b œ ™ œb ™

≈

œ œ œn
œ

œ œ œn
œ

œ œ œn
œ

œ œ œn
œ

˙b
˙

œb
œ

œb œ œn
œ

œ ™

J
≈

œ
œn

œ

œb

œb œ

œ

œœ

œ

œn œ

œ

œœ

œ

œb œ

œ

œœ

œ

œœ

œ

œ œ

œb

œb

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

=
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°

¢

°

¢

°

¢

T. Solo

Vla. 1

Vla. 2

Vla. 3

sprink

mf

le- them ov

mp

er- the land,

mp f p mf

f mp mf p

p

T. Solo

Vla. 1

Vla. 2

Vla. 3

the

p

land in show ers.

pp

- - -

pp p pp p ppp

mp p pp

pp ppp

Vla. 1

Vla. 2

Vla. 3

pppp

pppp

pppp

2

4

2

4

2

4

2

4

2

4

1

4

2

4

1

4

2

4

1

4

2

4

1

4

4

4

3

4

4

4

3

4

4

4

3

4

&

‹

3

3

B

> > > >
> > > >

& - -
-

- -
-

B

-
- -

- -
-

6

6

B

&

‹

∑

3

B

poco a poco

al tasto
6

6

B
-

- - - -
-

poco a poco

al tasto

-
-

5
5

B

poco a poco

al tasto

B

m.s.t.

U

Free upbeat in different note values, starting

not simultaneously, but reaching the final g

together.

B

m.s.t.

U3

B

m.s.t.

U

al ordinario

Œ
œb

J

œ

J

œn

J

œ

J

‰ Œ œn

J

œn

J
œ

J

œ
œn ™

œ ™
œn ™

≈

œ
œ œ

œn

œ
œ œ

œ

œ
œ œ

œ

œ
œ œ

œ œ ™
œ ™

≈
œ
œ œ

œn

œ
œ œ

œ

œ
œ œ

œ

œ
œ œ

œ

œb œ œn
œ œ

œn
œ ™
j

≈ œn
œ

œn
œ œ

œn œ
œn

œ ™

J

≈
œ

œ

œ

œb

œb

œ

œ

œ

œ

œ

œ

œ œ

œ œ

œ œ

œ œ

œ œ

œ œ

œ œ

œ œ

œb œ

œ œ

œ œ

œ œ
œb œ

œ œ
œ œ

œ œ
œ
œ
œ
œ
œ
œ œb

‰ œ

J

œ

J
œ

j

œb ™ œ œ
œ#

œ œ# ™
j ≈

œ ™
œ ™ ≈ œ

œ
œ#

œ
œ

œ œ# ™
œ ™

≈
œ

œ#
œn

œ
œ

œ œ
œ#

œ
œn

œ
œn œ

œn
œ#

œ ™
j

≈ œ œ
œ

œ#
œn

œ ™
j ≈ œ

œ
œ#

œ

œ
œ

œ#
œ

˙b
˙

˙b ˙b
œ# œn œ# œ

œ œn œ œb w wb ˙ œ

K
r

œb œn œ œ œb œ œ œb œn

œ
œ#

œ
œ#

œ w# w ˙# œ

r

œn œ# œ œ œn œ# œ# œn œ#

œ# œ œ# œ w# w ˙# œ œb œn œ œ œn œ# œ œb œn

=

=
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°

¢

°

¢

Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

mf
p

Partly measured, slow

q = 56

6

mp

We

p

knew it would rain, for the pop

mp

lars- showed

ppppp p

Partly measured, slow

q = 56

6

ppppp p

mf p mp mp mf mp

&

&

Glockenspiel and Tenor coordinated, albeit with some rubato

&

‹

3
3

B

Vla. 1+2: Repeat the notes in the boxes molto rubato with unregular note values, sometimes a li7le bit pushing, sometimes 

leaned back, sometimes somewhat lingering on one note; not in sync with each other through a joint tempo or meter.

Vla. 3 holds its g, accenting it unregularely, adding the extensions in the boxes by freely reacting to moments of the tenor 

melody, playing each box only once.

í ™™
&

ord.

III__

II________

î™™

o
o

o
o

o

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B í ™™

IV__

ord.

III________

î™™

o
o

o
o

o

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B

ord.

> >
>

w w

Ó Œ

œ

˙

œ
˙b

˙b

œ

Œ

œ
˙ œ

œ
œ

˙b œ

R

≈ œb

j

œ

j œb
œ

œ œn

œ

r

œ

r
≈
œ

J

œ

J ‰ Ó

œ
œb

œb
œ

œb

œ

J ‰ Œ

œn
œn

œ
œ

œ

w œb œ ™™
œn
œ ™™

œb
œb œ ™ œ ™

œn
œ

13



°

¢

°

¢

°

¢

°

¢

Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

The white of their leaves,

mf p

mf mp

Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

the

mf

am ber- grain Shrunk in the wind and

mp

p mp mf

&

&

&

‹

3

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B

>

3

&

&

&

‹

unhurried

-
-

-

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

o
o

o

¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

Vla. 1+2 gradually ge7ing in sync

with each other

o
o

o

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B

Vla. 3 coordinated with tenor

unhurried

-
-

-

w

Œ
œb

˙b
˙b

œ

J

œb

J
œ

J
œ

j

œ

j œb

J

œ œb
œ

j

œn

œb œn
œ œ

œb œ œ ™

w

Œ
œ

w

≈
œn

R
œ

R
œ

r

œ ™

j

œ

r

œ

r

œn

r œb

J

œ

J

‰ Œ ‰ œb

j

œ
œb

œb

œ
œ

œ

œ ™

œ ™ ≈ œ
œb

œ œb ™ œ œ œ

œb

=
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°

¢

°

¢

T. Solo

Vla. 1

Vla. 2

Vla. 3

the light ning- - now Is

mf

tang led-

mp mf

T. Solo

Vla. 1

Vla. 2

Vla. 3

in trem u- lous- skeins of rain!

mp p pp pp p

6

8

6

8

6

8

6

8

&

‹

>
3

3

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B
-

-
-

- -

3
3

3

&

‹

U

U
3 3

3

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

o
o

rit.

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

Vla. 1+2 synchronized, together slowing down

and coming to hold on the given whole note.

o
o

rit.

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B

>

œ<b>

j
œ

J

œb œ œb œ œ

J

œ

J

œ œn

J
‰

œ

J
œb

J
œb

J

≈ œ
œb

œb

œb
œb

œb œ

œn
œ

œ œ œn

œ#
‰

œn

œb

œ<b>

J

œn œ

œn œn

J
œ

œ œ œn

j wb ∑

œ
œb

œ
œ

Œ œb ™

œn

J Œ ‰ œ

œb

J ‰ œb

J

œb

J ‰ Œ
˙

œ

=
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°
¢

°

¢

°
¢

°

¢

susp.

Cymb.

Vla. 1

Vla. 2

Vla. 3

ppp

Fast, nervous, unse%ling

e = 130

7

Fast, nervous, unse%ling

e = 130

7

ppp mf

susp.

Cymb.

T. Solo

Vla. 1

Vla. 2

Vla. 3

θ

pp

s

mp ppp

pp mf

pp

pp mf

6

8

6

8

6

8

6

8

/

6A

The Wind began to rock the Grass (Emily Dickinson)

o + o

very soft and in the background, even when you're playing alone, like as from far away

no accentuations, just the different colors of open, muffled and stopped strokes and the few wipes

…
o + o + o +

…
o + o o + o +

…
o +

…
o o + o +

&

o o o

∑ ÷

B

o o o

∑

B ÷

…

∑

airy sound 

on bridge with

damped strings

/

o + o + o + o +
… …

o o
…

o o +
ë ¡ …

o +
…

o o +
…

o + o + o +

&

‹

∑ ∑

airy sounds with consonants

÷

transition from the th- to the s-sound

÷

…

airy sounds 

on damped strings

≤ ≥

∑ ∑

B ∑ ∑ ∑ ∑ ÷

…

airy sounds 

on damped strings

≤

÷ ∑ ∑

…

airy sounds 

on damped strings

≤ ≥

œ œ œ
≈
œ œ œ œ

≈
œ œ œ œ œ

≈
œ œ œ œ œ

≈
œ
≈

œ œ œ œ œ œ œ
≈
œ œ œ œ

≈
œ œ œ œ œ œ œ

˙b ™ ˙ ™ œ

J ‰ ‰ Œ™

˙ ™ ˙ ™ œ

J
‰ ‰ Œ™

œ ™

Œ™ @ ™ 2 ™ 2 ™

œ œ œ œ œ œ œ œ œ œ œ œ
≈
œ œ

≈
œ œ œ

≈
œ œ ‰ œ

j

‰ œ ™ ‰ œ œ œ
≈
œ œ

≈
œ œ

≈
œ œ œ œ

≈
œ œ œ œ

) ™ ) ™ 6

j
‰ ‰ Œ™

Œ™ ‰

6 6 ™
6 ™ 6

j
‰ ‰ Œ™

Œ™
6 ™

@ ™ ‰ ‰

6

j

6 ™ 6 ™ 6

j

6

=

16



°
¢

°

¢

°
¢

°

¢

susp.

Cymb.

T. Solo

Vla. 1

Vla. 2

Vla. 3

sh

pp p pp mf pp

pp f pp mf pp p pp

mf pp mf

pp

mp pp

susp.

Cymb.

T. Solo

Vla. 1

Vla. 2

Vla. 3

s

pp

f

f

mf pp mp

pp mp mf

mf

mf pp

/

o + o + o + o + o
ë ë

o + o +
…

o + o + o + o + o +
…

o + o

÷ ∑ ∑ ∑

÷ ∑

≤ ≥ ≤ ≥ ≤ ≥

B

half-harmonics

on damped strings

÷

>
≥

airy sound 

on bridge with

damped strings

≤ ≥

÷ ∑ ∑

≥ ≤

/

… …
o + o + o + o +

… …
o + o

…
o + o Ω o + o + o + o + o + o +

÷ ∑

transition from the s- to the f-sound

>

B

- - -

4

÷

…
≤ ≥

÷

≥

∑ B

half-harmonics

on damped strings

œ œ œ œ œ œ œ œ œ œ œ œ œ ™ ‰ œ œ ‰ œ œ œ œ œ œ œ œ
≈
œ œ œ œ œ œ œ œ œ œ œ œ œ œ

≈

‰
6 6

j

6 6 ™ 6 ™ 6
‰

6 ™

6 ™
6
6

J

6 ™

6 ™ 6

j

6 6
‰ ‰

‚ ‚ ™ ‚# ™

6 ™ 6
6

J

) ™ Œ™ ‰ ™ 2 ™

J

2 ™ 2 ™ 2 ™ Œ™

6Ã ™ 6

j
‰ ‰ Œ™ ‰ ‰

6

J

6 ™ 6

J 6

œ
≈
œ œ

≈
œ œ œ

≈
œ œ œ œ

≈
œ œ œ

≈
œ œ

≈
œ
≈
œ œ œ œ œ œ œ œ œ

≈
œ œ œ œ œ œ œ œ œ œ

≈

) ™ 6 6

j

6 ™ 6 ™
Œ™

‚<#> ‚n ™ ‚b ‚
‚n ‚# ‚# ‚

r
≈‰ ‰ Œ™ On ™ ‚ ™ ‚

J

‰ ‰

Œ™
6 ™ 6

J 6 6
6
6 Œ™ ‰ ‰

6

j

6
6

6

6 ™

6 ™ 6
6

J

6 ‰ Œ™ ‚b ‚

j

‚ ™ ‚ ™

=
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°
¢

°

¢

°
¢

°

¢

susp.

Cymb.

T. Solo

Vla. 1

Vla. 2

Vla. 3

8

θ

pp

[Th]e

pp mf pp p mp

8

pp mf mp p

mp pp pp

susp.

Cymb.

T. Solo

Vla. 1

Vla. 2

Vla. 3

Wind

mf

be

p

gun- to rock

mp

the Grass

mf

p mf

pp mp pp

mf mp

/

…
o + o + o + o + o +

…
o ë ¡ + o + o + o +

…o + o …
+ o +

÷ ∑ ∑

add voice and tone to the th-sound

and go to the vowel, singing

&

‹

B

s.p.

without damping

the strings

ord.

÷ B

half-harmonics

on damped strings

-
-

B ∑ ∑

without damping

the strings

s.p.

/

o + o + + o …
+ o + o +

ë …
o + o + o +

&

‹

4

B ∑

ord.

-
-

4

B

ord. m.s.p.

B

m.s.p.

ord.

œ
≈
œ œ œ œ œ œ œ œ

≈
œ œ œ œ œ œ œ ‰ ‰ œ œ ™

≈
œ œ œ œ œ œ œ œ

≈
œ œ œ œ

≈
œ œ œ

≈
œ

@ ™ @ ™ ˙b ™

Œ™ ‚ ™ ‚ ™ ‚ ™ ‚ ‰ Œ™ œ
œb

j
‰ œ

œ
œ

œb

j
‰

œ

6
6

‰ ‰ ‰ ‚
‚b

‚ ™
‚ ™

‚ ™
‚b ™ ‚

‚

J

‚ ™ ‚

J

‰ ‰ Œ™

‰
‚b ‚ ™ ‚

‰ Œ™ Œ™
œn ™

œ œ
≈
œ œ œ

≈
œ œ œ œ œ œ œ œ

≈
œ œ œ œ

≈ Œ™
œ ‰ œ œ œ
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Continue the roll with small crescendos, which get bigger and come closer to each other 

by the time the "storm" of the violas grows in intensity and loudness.
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Don't start simultaneously, but well after another. You may repeat single boxes or go back and forth between them, 

but start with the single note in box 1.

Begin very slowly with big gaps between the single notes, increasingly accelerating.

Every now and then two notes can randomly follow each other without a pause inbetween.

Be distinguishable through different ways and colors of plugging.
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While ge7ing gradually louder and faster and more and more connecting single notes to groups, add a few

groups of two or three bowed notes in legato into the general Pizzicato.

There are still pauses, spli7ing up the tone-groups, but the notes get closer and closer to each other.

Continue freely changing between the four boxes, including repeating some of them. 

When bowing, vary with the bowing colors by choosing different points of bowing (ord., s.p., m.s.p., s.t.)

pizz. with very li7le arco mixed in

app. 20 seconds

¯¯¯¯¯¯¯¯
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pizz. with very li7le arco mixed in
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The tone-groups tend more and more towards fluent scales, played arco, with fewer and fewer single pizzicati

interfering.

The runs get faster and more dramatic. You may add some tremoli to your bowing techniques. 

more and more arco, less and less pizz.

app. 15 seconds

&

more and more arco, less and less pizz.

&

more and more arco, less and less pizz.
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Still jchange freely between the five boxes.

While playing pure runs with arco, there will be no more pauses within the scales in the single boxes, only between

different boxes.

Vary with the colors of bowing points and techniques (ord., s.p., m.s.p., tremolo)

only arco from now on, no more pizzicato

app. 10 seconds
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If no tape with real rain is played: Improvise with jazz brushes on the cymbal, the crotales, and the glockenspiel, 

very soft, steady, but very irregular, giving the impression of a distant sound of rain in the night. When playing 

on crotales and glockenspiel, use single notes or motives the tenor is singing in the moment.

If there is a tape with rain running: Add to this with your melancholy improvisation, which then doesn't have to be

too dense. The overall impression of the song is a very static state of mind, unable to move, with just the constant

sound of rain coming from the distance into the room at night.

Here may be started a tape with the constant sound of soft rain in the distance (just rain, no thunder)

until the end of the song where indicated.

Fade the tape in, don't start abruptly. Make shure that the rain sounds are not too loud, but really soft. There

shouldn't be any developments audible, just a monotonous sound, seemingly going on the same way forever.

Rain (Edward Thomas)
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very dark and cold, 

always no vibrato
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NB: bow-changes always very unintrusively
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susp.

Cymb.

T. Solo

Vla. 1

Vla. 2

Vla. 3

T. Solo

Vla. 1

Vla. 2

Vla. 3
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‹
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T. Solo

Vla. 1

Vla. 2

Vla. 3

T. Solo

Vla. 1

Vla. 2
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‹
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∑

en

mp

3

-

&

mf pp

∑ ∑ ∑
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

mp

mp

Only partly measured

q = 69

40

mp f

larged. The

mf

rain has

mp mf mp mf

Only partly measured

q = 69

40

pp p p p p mp mp mp mp mp

mp mf mp mf

&

After The Rain (Thomas Bailey Aldrich)

U

∑

U

∑

&

U

Crot. and Glsp.: Alternate freely and randomly between the different boxes, play both instruments with the same mallets.

Play more of the three Glockenspiel pa7erns than of the two Crotales chords.

œ

first hold back, then accelerate rapidly

b œ

œ

nœ

b œ

b œ
œ

nœ

b œ
œ œ#œ

U

∑

&

‹

U

U

∑

always with a smooth and dense legato, 

relaxed and freely flowing

&

Vla 1+3 play simultaneously and in sync with each other, coordinated by eye contact and gestures. They play either box A

or box B. The eighth notes of their gestures are not normal eigth notes with half of the tempo than thei 16th notes of viola 2, 

but a li7le bit faster, more like eight note triplets. The two middle notes can vary in regards of how often they are played.

U

∑

A

í ™™

1-5x

î™™

U

∑

B

í ™™ î™™

U

∑ ¯¯¯

B í ™™

Vla. 2: Start with steadily repeated 16th note c, keep the pulse continuously going, randomly using the different 2-, 3-, 4- 

or 5-note pa7erns in no particular order. You don't have to use all of the pa7erns.

î™™

.

&

U

∑

A

í ™™

1-5x

î™™

U

∑

B

í ™™ î™™

U

∑ ¯¯¯

w
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

mp f mp f

ceased, and... ...has ceased, and in my...

mf mf mf f

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

œ

simile

b œ

œ

nœ

bœ

b œ
œ

nœ
bœ

bœ œ
n œ

U

∑

œ

b

simile

œ

œ

nœ

nœ

bœ
œ

nœ

bœ
œ œ

#œ

U

∑

&

‹

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

œ

œ

J

œ
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˙ ™ œ ™
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j
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œ œ
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œ
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œ

œ œ
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

...in my room... The rain has ceased, and in my room The sun shine...- The

Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

sun shine- pours... The sun shine- pours an air y- flood;

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

‹

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

‹

∑

U

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯
B

B

When hearing the last word "flood" of the text,

viola 2 plays just the repeated c with a crescendo

and passes the baton to viola 3 and crotales to 

continue with the next section.

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

p p
mp

41

mp f mp

And

mf

on the

pp mp pp pp mp pp p mf

41

pp mp pp pp mp pp p mf

mp mp mp mf mf f

&

Crot.: Play each box just once and in the given order of appearance. The starting note e is played simultaneously with the 

beginning of the 16th notes in viola 3.

In between the notes or chords of the crotales the glockenspiel plays its four boxes similarly as in the previous 

section. It may jump forward and backwords in the boxes and repeat single boxes.

U

∑

U

∑

&

U

∑

œ

simile

œ

b œ

#œ

œ

œ
#œ

# œ
nœ

œ œ#œ

U

∑

#œ
simile

œ

nœ

#œ

œ

œ

&

‹

∑

U

U

B

U

Vla. 1+2 play in sync with each other, coordinated by eye contact and gestures. 

Each box is to be played just once and in the given order of appearance. The trills should be irregularely long, first longer and

calmer, then increasingly shorter and more excited.

U

Ÿ~~~~

U

Ÿ~~~~~~
U

∑

U

Ÿ~~~~~~~~

U

Ÿ~~~~~~

U

∑

U

Ÿ~~~~~

U

Ÿ~

B

U
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Ÿ~~~~

U

Ÿ~~~~~~

U

∑

U

Ÿ~~~~~~~~
U

Ÿ~~~~~~

U

∑

U

Ÿ~~~~~

U

Ÿ~

B

Vla. 3 takes over from vla. 2 in the previous section and continues with a steady motoric movement of equal 16th notes.

Choose freely and randomly which of the seven boxes you play at every moment. You may jump around from box to box,

you may also repeat a single box immediately.
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Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3
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f mp f

church
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- - ...the church 's- diz zy- vane...

p p mf p p mf p

p p mf p p mf p
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b œ
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Vla. 1

Vla. 2

Vla. 3

mf f f

mp f

the

mf

church 's- diz zy- vane The

mf

an cient- cross...

f

The

f

mp f mp mp f

mp f mp mp f
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U

∑

U

∑

U

∑

&

œ simile

b œ

#œ

nœ

nœ

b œ
œ

œn
b œ

œ œ
#œ

U

∑ ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯
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‹

5

&

U
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U

Ÿ~~~~~

U

∑

U

Ÿ~~~~

U

Ÿ~~~

U

∑ ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B
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∑

U
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U
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U
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B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

ff

42

ff

cross is bathed in blood.

ff

42

ff

ff

Crot.

Glsp.

Vla. 1

Vla. 2

Vla. 3

1

4

1

4

1

4

1

4

1

4

1

4

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

cut off

G.P.!

U

U
play 1x

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

cut off

G.P.! U

#

play Glsp. 2x with just the one 

Crotales-chord inbetween,

accelerando as before

œ

œ

nœ

#œ

œ

œ

&

‹

∑

U

(cut off)

G.P.!

∑

U

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

cut off

G.P.!

¯¯¯¯¯¯

B

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

cut off

G.P.!

¯¯¯¯¯

B

with the last figure 

no decresc., but cresc.!

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

cut off

G.P.!

again permanent 16th notes, freely choosing

from the boxes

&
∑

U

U

∑

U

U

&
bœ

œ
œ
# œ

bœ œ

U

¯¯¯¯¯¯¯¯¯¯¯ ∑

U

U

&

Vla. 1+2: When you hear viola 3 breaking up its 

16th notes with pauses, start a gradual decrescendo 

and ritardando

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

play exactly as wri7en with the pauses between

the single gestures
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Crot.

Glsp.

Vla. 1

Vla. 2

Vla. 3

pp

mp pp

mp pp

mf p pp ppp

T. Solo

Vla. 1

Vla. 2

Vla. 3

From

pp

out the drip ping- i vy- leaves,

q = 60

Slowly rocking

43

p

q = 60

Slowly rocking

43

p

p

3

4

3

4

3

4

3

4

3

4

3

4

3

4

3

4

3

4

&

U

∑

U

∑

U

U

&

U

U

∑ ∑

U

when vla. 1+2 have

reached their final

held fifth

U

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

even as the notes change,

still continue with the

ritardando and decrsc.

U

U

¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

U

U

¯¯¯¯¯¯¯ &

B

3 3

&

‹

∑

sooto voce

&

III

o
o

o
o

o
o

o

o
o

o
o

o
o

o

∑

&

IV
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o

o
o

o
o
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o

o
o

o

III

o
o

o
o

B ∑ ∑ ∑
&

IV

o o o o o o o o

w

wb

œn

œb

w

wb

œb

œ

œb

w

wb

œ#
œ

≈≈ œ#
œ#
‰≈œ

œ
≈
œ
œ

‰ œ
œœ

œ
œ

‰œ

j

œ
œ
œ

Œ œb

œ
Œ ‰œ

j

Œ Œ ‰
œ

J
Œ Œ‰

œb

J Ó

Œ™ œ

J

œ

J

œ

J

œ

J

œ ™ œ œ

J

œ
œ

j

œ ˙ Œ

Œ Œ ‰

œb

J

œ
œb

œ
œ

œ
œ

œb
œ

œ
œ

œ
œ

œb

J ‰ Œ Œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ

J ‰ Œ
œ

œ
œ

œ

œ
œ

œ
œ

œ
œ

œ
œ

Œ Œ
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œ
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œ
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œ
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œ

=

65



°

¢

°
¢

°

¢

T. Solo

Vla. 1

Vla. 2

Vla. 3

An tique- ly- carv en,- grey and high,

susp.

Cymb.

T. Solo

Vla. 1

Vla. 2

Vla. 3

p

A dor mer,- fac ing-

p

&

‹

(poco)

&

II

o
o
o
o
o
o
o

o
o

o
o
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∑
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o
o o o o o

o
o
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o
o
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o
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&

o
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o
o

o o o o
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o
o
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o o
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”“ o o o o

&
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o o
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o
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o
o
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o
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o o o o
o

I

o o
o

o
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o
o
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/ ∑

6A
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∑
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&

‹

∑ ∑ ∑

&
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o
o

o
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o
o

>
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>
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>
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>
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>
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&
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o
o

o o o o o
o
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o

o o o o o o
o

&

o
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o
o

o
o

o o

o
o

o
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o
o o o o o

Œ Œ œ œ

J

œb œ

J
œ œ ˙ Œ œ ™

œ

J

˙ ™ ˙

Œ

Œ Œ ‰
œb

J

œ
œb
œ
œ
œ
œ

œ
œb
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œ œ

œ œ
œb

œ
œ

œb
œ œ
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œ

œ
œ
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œ

J
‰ Œ

œ
œ

œ
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œ
œ Œ Œ

œ
œ

œ
œ

œ#
œ
œ
œ

˙

Œ

˙

Œ
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œ
œ
œ Œ
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œ Œ
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œ
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œ
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J
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œ

œ
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œ
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œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

j

‰ ˙

‰
œb

J

œ

J

œ ™
Œ ‰

œb
œb

J

‰

œ

J

œb
œ œ

œb œb œ œ œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb
œ
œb
œ
˙ ˙ ™

œ
œ

œ œ
œ œ

œ
œ

œ œ
œ œ

œ
œ

œ œ
œ œ ™ ‰ Œ œ

œ
œ

J ‰ Œ

˙# ‰
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J
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œ
œ# œ#

J ‰
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œ

Œ
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œ Œ ‰
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J
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T. Solo

Vla. 1

Vla. 2

Vla. 3

west ward,- fac ing- west - ward, looks

T. Solo

Vla. 1

Vla. 2

Vla. 3

up on- the vil lage- like an eye.

&

‹

&

II

o
o o

o
o

o o o

III

o o o o o o
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o o
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&
∑

III
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o
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∑
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3
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3

&
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‹

∑

3 3
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o
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&
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&
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o

o

œn ™

œn

j

œ œ

j
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œ
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J
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J
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œ
œb œ

œ
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J
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œ
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O
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J

œ

J
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J
œb œ

J

œ

J
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œ

j
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Œ
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œb

J

œ

Œ œ
œ
œ
œ

Œ Œ

œ
œ
œ
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Œ Œ ‰ œ

J

œ
œ

œ
œ

œ
œ

œ
œ

œ
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œ
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Vla. 1

Vla. 2

Vla. 3

Vla. 1

Vla. 2

Vla. 3

pp ppp

pp ppp

pp ppp

&
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o

o
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o
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o
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o o o
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o
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o
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&

o
o

o
o

o
o

o
o

o
o

o
o

o
o

o
o

&
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o
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o
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&

o
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o
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B
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&

o
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o
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o
o
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B

œ

J
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œ
œb

œ
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œ
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œ
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œ
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œ
œ

œ œ œ
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œ
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œ
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œ
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œ
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œ
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œ
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œ
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Œ

œ
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œ
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œ
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œ
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œ
œ

œ
œ

Œ
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œ
œ

œ ™

J
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œb
œ

œ
œ

J
‰ Œ Œ ‰

œ
œb

œ

J
‰ Œ

œ
œ

Œ ‰
œ

J

œ

Œ Œ ‰
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J

œ
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œ
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

f

f

44

mp f

f p mf mp

44

f mp pp

f mp

&

Crot. and Glsp.: Alternate freely and randomly between the different boxes like as in the first time.

Let each chord of the crotales follow a box of the glockenspiel, so that you have an equal amount of boxes for the two

instruments. The boxes of the glockenspiel should be played it the order of their appearance, but the individual boxes

can be repeated up to 1-2 times.

∑

U

&

U

∑

bœ

as before

b œ

œ

nœ

bœ

b œ
œ

n œ
œ
#œ

bœ œ

U

∑

&

‹

∑

U

U

B

Vla. 1: Start with steadily repeated 16th note eb, keep the pulse continuously going, randomly using the different 2-, 3-, 4-, 

5-, 6- or 7-note pa7erns in no particular order. You don't have to use all of the pa7erns.

í ™™ î™™

B

y

Vla. 2+3: Freely and individually change between the two boxes. The two violas are not by any means synchronized here.

IV

III

II

í ™™

5-10x

î™™

U

Œ

6 6 6 6

B

U

í ™™

5-10x

î™™

w
wwb

b
b

w
w
wb

b

œ

œb

b

j

œb œ œ œ œ œ œ œ œb

r æ
œb

æ
œb

œb

œb

Œ
œb

œ

œ œ

œ
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œ

œ œ

œ

œ œ

œ
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œ

œ œ

œ

œ œ

œ

œ

Ó
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œ# œ

œ

œ
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œ

œ

œ œ

œ

œ
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

f

mp f mp

And

f

now

mf mp mf mp

f mp pp

pp

f

&

U

∑

U

∑ ¯¯¯¯¯

&

œ

b

simile

œ

œ

nœ

b œ

bœ
œ
nœ

bœ
b œ œnœ

U

∑

b œ--

nœ

œ

b œ

&

‹

B

B

glissando

í ™™

5-10x

î™™

U

Œ

6

6

6 6

¯¯¯¯¯¯¯¯

B

U

Œ

glissando

w
wwb

b
b

œ

œ

J

œb ˙b

æ

œb

æ
œb

æ
œb

œb

œb
œb

æ
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æ
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æ
œ
æ
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¿
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¿
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¿

¿ œb
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¿
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

f

it glim mers...- - it glim mers...-

f mf f mf f

mp

pp

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

#œ

nœ

nœ
œ

œ
#œ

b œ œ

U

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

‹

> >

B

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B í ™™

5-10x

î™™

U

Œ ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯
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œb

b

J
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œb œ œ œ
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

glim mers- in the sun... in

f

the sun... in

f

the sun... the

f

sun,

ff

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

‹

>
U

3

B ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

Œ œb œœ ™ œ

J œb

j
œb

j
œb

J

œ œ

R ≈ œb
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J
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J ≈ œb

j
œb

J

œ

J
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≈
œ

R

œ
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Ó
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œ
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

p
p

45

p mf

A

mp

globe of gold...

mf

of

mp

gold,

mf-p mf-p mf-p mf-p mf-p

45

mf-p mf-p mf-p mf-p mf-p

mp

&

Play the two chords of the crotales alternating more often than the box of the glockenspiel, which should be played four times.

U

∑

U

∑ ¯¯¯¯

&

U 4x

#œ

œ

nœ

#œ

œ

œ

b œ

b œ
œ
nœ #œ#œ

U

¯¯¯¯¯¯¯¯¯¯

&

‹

U

B

U

Vla. 1+2 play their box in sync with each other four times.

4x

> > > > >

B

U

> > > >
>

B

Vla. 3 takes over from vla. 1 and keeps on with the omnipresent motor of regularely repeated, but irregularely accented

16th notes, freely alternating back and forth between the six different boxes.

> > > >

>

>
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ww

# w
w
w
#
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Œ
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#
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J

Ó

Ó ‰
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J
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J
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R

œ#
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œ

Œ
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æ

œ

œ
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n ™
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™
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™
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™
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Œ
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œ ™
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æ
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æ
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æ
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æ
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°
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

f

a

mf

disk, a speck...

p

a speck... A

mp

globe of gold...

mf

Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

of

mp

gold...

mf

gold...

mp f

a

mp

disk, a speck... speck;

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

‹

3 3

B ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

& ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

‹

3

3

3
3

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯
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J
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œ
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œ# ™

≈ œ

R
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œ œ
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Crot.

Glsp.

T. Solo

Vla. 1

Vla. 2

Vla. 3

mf

46

p

And

p

in the bel fry- sits a

p

46

p

p

Glsp.

T. Solo

Vla. 2

dove... And in the bel fry- sits a dove... sits a dove...a dove

&

just once to begin this section

∑

√

&
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very solemn and calm, no steady accelerando as before, but slightly irregular, 

without any reference to the motoric 16th beat of vla. 1 
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poco a poco al pont.
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Violas 1 & 3 start simultaneously and in the same tempo, but it's up to each of them

to decide how often to repeat the first two alternating notes of their pa7ern before

going to the second triad with the two higher notes.
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Viola 2 starts the crescendo

later than Violas 1 & 3
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